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These three men have deeply influencedthe younger generation, and
t the intelligent experiments they have

/ made, instead of winning oflicial approbation,have been steadily ignored,
Of John Marin Mr. Gallatin writes
that he "is not only one of the greatestand most profound artists AmericahaB produced but as a water coloristhe stands supreme; it is necessary
to travel back to the ancient Chinese
masters to find his equal." And
again; "No one has produced a handsomerwash than Marin, a wash comparableto the best to be found in
Chinese art and no one has excelled
him as a colarist."
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"Demuth's talent Is confined within
very definite limits; his drawings are

always conspicuous for their perfect
taste and a certain daintiness that
amounts almost to fastidiousness. His
drawings of flowers are exquisite, full
of the most delicate draftsmanship
and alluring color. Style they possess
as well as something of the subtle
chdrm one finds in the flower subjects
of Redon and Kantln-Latour. In the
rendering of flowers no other Americanhas equaled him."
Of young Charles Burch field, whose

strange productions are still so little
known hero, Mr. Gallatin is again unhesitatingIn praise. His "strong and
forcetyl landscape drawings, so full of
gusto, are of decided consequence."
At the risk of appearing snobbish

I must confess that part of the effect t

I expect from the publishing of this
book lies in the dress that has been
given it. The work has been beauti-
fully printed by Bruce Rogers at the
Rudgo Press and in every way is an

admirable specimen of bookmaking.
In addition there Is an imposing array
of full page reproductions of water
colors by all the mentioned artists,;
including some In color. Now the
presentation of the claims of Marin,
Demuth and Burchfleld In such an

Impressively luxurious fashion as this
is bound to sway, I feel, many who
have remained cool, up to this, to the
argument. But as for myself, I heart-
ily say "omen" to the argument.

Remarkable Paintings
By Charles Demuth

Occasionally even the new artists
have luck, and It must be regarded as

lucky that there should be a Qiarles
Demuth exhibition In the Daniel Gallery
at this time. The publication of Mr.
Gallatin's book, elsewhere noticed, will
Inevitably cause many to demand where
Demuths may be seen, and the answer

Is, "At Daniel's."
Not altogether consonant, however, to

Mr. Oallatin's inauiry Is the work on display,for the butk^of the new things, as

It happens, have 'been painted in oil.
Thero are water colors, though, that
Justify Mr. Demuth's reputation, delicate
appreciations of flowers most of them,
with qualities that seem to grow more

precious the longer they are studied.
The newest formulas of the artist,

though not In water color, seem to have
grown from his former experiments. The
mills and factories which loom so largely
across the modern horlson continue to
dominate his thoughts and in spite of the
Jump Into a new medium, the artist's
feeling Is more vigorously expressed
than ever. His towering smokestacks,
relentless Iron girders and violent red
bricks, are Implacably of this era, and
the strange thing about the matter Is
that these red bricks and Iron girders, In
Mr. Demuth's torsions of them, seem
beautiful. 15 will surprise most, doubtless,those who are most responsible for
the bplcks and girders, the great builders
of the concrete and Iron nge, but It is
ndt certain they will see them. They
are too busy reshaping the carih to
care much about the way one artist

J bonis up the mirror to their efforts.
Although re sees beauty In smokestacks,Mr. Demuth Is not above laughingat 'hem, or perhaps at us. He puts

sly titles upon them that disturb
academicians. One pair of stacks, lovinglysupporting each other, Is labeled
"Auenssln et Nlcolette," and another
glimpse of something strictly Infltittrfal
la called "Incense of a New I Church."
ffklg last ig one of the finest of the new 1
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water colors of John Marin, Charles

S
pictures. The color scheme Is limited to
blues, blacks and browns. Black stacks
raise themselves in the rear against
blue skies, and a mass of something
light. Incense, or perhaps steaming
molten metal floods the foreground like
lava from a Vesuvius. It Is Intense and
rich. It will certainly rank among the
important Pemuth things and now that
Mr. Gallatin has spoken, perhaps some
museum will have the courage tOsacqulre
It. Sooner or later It will land In one
anyway.

Carvings and Portraits
Exhibited at Kingore's

The joint exhibition In the King-ore
Galleries of portraits by Blaas da Lezze
of Venice, and carvings by the Russian,
Seraphim Sudbinln. has already excited
fashionable attention. The private view
was attended by great crowds and there
was much vocal appreciation.

Mr. Blaas enjoys an excellent reputationIn Venice, and now that the war

Is over, and Americans have again taken
possession of the most romantic city
on earth. It follows that they appear in
increasing numbers among his sitters,
and as one compliment deserves another,
It followed that he fallowed them to
their native shores. In Venice Mr.
Blaas Is the fourth of Ills line to become
a painter and that he should continue
in person the fame of his father 1h k

testimony to his skill. To make a new
name of one that Is already well known
Is the most difficult of taska, and I believethat it is only In Venice that such
things happen. It Is the only place
where artists descend In families.
There Mr. Blaas's fame Is pinned

chiefly to the portrait he made of the
Marchesa Casatl; here, so far, he has
only been enabled to pin fame, or. since
one must use tact, shall we say "added"
fame upon Muriel Draper and Mario
Dressier? The processes in these three
portraits have been different, but one

thing In common to all of them.a
stressing of the eyes. Indeed, this artist
always stresses eyes, and It may partly
explain the feminine crush to be done
by him, since, after all, a vast deal is
done by the eyes, and the ladles all
speak the eye language and are eager
to see how their own accent translates
Into another medium. But thin, of
course. Is mere surmise.

Muriel Draper, according to Mr.
Blsas, Is star eyed, like the "star eyed
goddess of reform" that used to figure
In the political campaigns of years ago.
The eve lashea form regular sunbursts
of glory and doubtless Inspires the
more or less lowly but still Inspired
makeup artist vv'io achieve t..e u

Soldiers for M. RallefT. The eyes InvariablyIn these po-tralts are clear and
unafraid. Those of the Marchesa Casatl
alone are baleful, but In this case tne

protagonist Is costumed In the billowy
crinolines of the time of Longhl, and the
artist Is oom Hying »t i . eil a

lady; and also, possibly, an event.for
she has removed her masque, and Is
staring with all the nervous energy
r.f her being, i* >n.b"t t 'Ms
not tell us the Marchess Casatt's vision.
Perhaps It Is writ In miniature upon
the pupils of her eyes, as they say «

scene is writ upon the eyiballs oi J.tn
van Kvo't and Ills Wife In the fnmr.<i«
National Gallery portrait, but aa to this,
being S'imetvi-e astigmatic luyeelf, 1 v.i..

proffer no evidence.
Quite the best portrait of the collectionIs that of the artist's sister, V..i

Comtesee Moroslnl hi tact]
looks out from the shadows created by
a big, blnck hat, and the characterisationnas a llviilg qua.liy mat oniy comes
whon thoro la complete understanding
und sympathy between artist and sitter.

Seraphim Sudblnln was born In Nizhni
Novgorod, the city of fairs, and after a
short trial of the art of acting, under
the now fnmous Stanislavsky, forsook
Moscow and the theater for Rodin and
Paris. It seems that he waa once a

faithful Rodin pupil, but no one would
guess It from the productions now
shown. There are here no blocks* of
unhewn stone, but everything Is definite,
clear knd decorative. The style Is now

neo-Byzantlne, and the sculptor Is nearer
In manner to that of his own father,
who, wo are told, was a painter of Ikons,
than to that of Rodin. This Is fortunate
for Sudblnln, as thero Is much more to
be done with decorative sculpture than In
following the trail that Rodin blazed so
effectively .that he may truthfully be
said to havo obliterated It.

Mr. Sudblnln works ably In all the
materials thst sculptors use. but prefersto hsve his wood carvings dominate
his first New York show. Most of these
are based upon religious themes, but
neo-Byzantlne Madonnas by a living 1

.
'

I

-7 THE NE

REVIEWS.

White. Pillars - F
Bv James Mont<

COURTESV OF" THE.

artist may surprise some of our religious a

Institutions. They will not displease b
archltects^however, and as It Is usually c
an architect who attends tp the decora- e
tlon of our chapels, Mr. Sudblnln's a
chances of placing his carvings doc'or- t
atlvely In our midst may not be slim. t

New Water Colors t8
By Flagg on View *

The water colors of James MontgomeryFlagg now on view In the Milch
Galleries make a popular appeal. Mr.
Flagg has a clear eye and much manual
skill, and what he sees he puts down
tellingly. It Is quite apparent that had
he not been one of the successful Illustratorsof the day he might have had a
career as painter. It dots not, however.
In theses times seem possible to com-
bine the two callings.

It seems necessary In illustration to
make great haste, or .at least to an
Illustrator In request It seems necessaryto make haste, and the speed and
Incessant production have to be paid for.
All these water colors of Mr. Flagg
are exceedingly showy, and at first
glance the eye Is distinctly Invited, but,
alas! there ara so many discrepancies,
due to the hasty workmanship, that
close study of them Is fraught with
painful results. To cite errors In
draftmanshlp Is scarcely worth while,
but It may be emphasized) again that
draftmanshlp Is only the stepping
stone to expression and that without
poetry or lofty emotion of some kind
slfill Is of slight service. Mr. Flagg
seems singularly calm in temeperament
and paints the newest white hotel at a
summer resort with the same feeling
that he paint* an old residence In New
Kngland.that Is to say, not with much.

I ought to add that much his best
performance Is the "Interior," a view
In Mr. OUn Howland's house. If all the
drawings were ao successful a'different
report might be made.

An Artist's Pen Picture
Of Georges Clemenceau

The Parisian art Journals do not hesitateto go directly to life and do not
confine all their efforts to the ateliers.
One of them, he Crapouillot, Just before
Clemenceau sailed for America sent
an artist down to his retreat to Inter-
view him, and the following pen portrait
of the old statesman resulted:

"In order to get from the last ln-i
habited village to the Tiger's solitary
lair one must travel across a stony
plain covered with heather and brakes.
It Is Indeed a No Man's Land. No one
Is to he seen; birds, flying low, shake
their somber wings; a sad silence Is
everywhere. It all makes one think of n
the dreadful fields of Chamjatgne or the d
Aisne. The road climb# up a tnoundllke r
i'ttle hill. Krom there It slopes down, Lt
twisting about In the mist, to be at last f
completely Jost In the sand it the edge of 1
sen. The house is there on the sands. i

upright, solitary, absolutely alone. No c

trees, no walls, no hedges, no garden. 1
nothing.

"There Is a large circling fence of: j
white wooden pickets breast high, pickets I

f
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bout three feet apart, Joined by a
arbed wire. The building stands In rtie-,
:enter. Upon looking at It one can.
aslly visualize the old political misnthropoas he arrives at the end of
his deserted stretch, shoulders bent,
racing with his cane In sands this ring
^hlch limits his solitude. One can even

iee, surveying with his hard and baneringeye. the man who drove in the
ands this little stick bearing tln» folowlngextraordinary inscription:
" 'Defense d'entrer. Propriete prlvee.'

\
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"Clemenceau. proprietor of this savitareparrel of land; of this corner abanlonedby vagabonds. goblins and bohenlans.IsIt a hurst of laughter from
he old man? Is It the profession of
alth of an Irascible old hermit? Can
t be the ancestral Instinct of a peasant
vho has remained a peasant until the
councils and corgresses of the Salon do
'Horlogo were over?
"I waited' or some time. Clemenceau.

iway with his stick since daybreak,
lad not yet returned. Toward 10 o'clock
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they told me that he was coming. I
looked along the road by which 1 had
come and by which, according to my
way of thinking, Clemenctau should
arrive. I saw nothing at all. Reluc-
tantly I turned around. It was then, In
the dear angle formed by the veranda,
against the bright and ever moving
haekground of the sea, that I saw a

shadowy form suddenly appear.
"It was he. He resembled to a dot

the paper mache figures with which he
wirt caricatured at the time of the armistice,and which were sold in the confectioners'shops. From a distance was
first seen an old battere4 hat ("Son
chapeau comme la plule," Verhearen
has written), and his large white mustache,resembling, under his nose, a

wadded up handkerchief. He was walkingalong quickly, and with short
strides. Approaching, he regarded me

with an Intense curiosity. TTils Is one
of his characteristics. His look Is Intense.I recall It very well during his
questioning at the Chambre. Motionlesshis round Vendeean head bulled

downbetween his shoulders, he was

lying In wait for the speaker. He even
fastened his look on Wilson at the time
of the plenary session of the Peace
Conference, which I fraudulently attendedon January 20, 1919. At the
bottom of the look blar.es a light which,
when the Old Man moves his head, seems
to dance like the Jack o' lanterns of his
own country. It startles and frightens.
He knows It and enjoys It. He adopts
a cynical attitude from which strangers
at once try to retreat. Slgnor Orlando
has expressed himself on this subject,
and Mr. Keynes devoted to It one whole
chapter of his famous book.

"Without removing his eyes from me,
Clemenceau came up to the glass windoweddoor of the veranda, which I
opened lit order to go to meet him. He
entered.quickly, as usual.and forced
me) In spite of myself, to take the easy
chair. He seated himself beside me In
another chair, lega crossed and arms

stretched over the back.
"He had thrown his cloth hat on the

table. His bald head has a color withoutdoubt unique. It Is a yellow.extremelyfine and warm.the yellow of
brioche before baking: of Ementhal
cheese or of certain Sicilian marbles.
Toward tho front the skin darkens
until It reaches the thick white thatch
of the eyebrows. The cheeks are thin,
lengthening the face and making the
nose appear farger.even common. He
was carefully shaven. He woro a

straight collar with a black se-. ed era-
vat worn a little to one side. His cos-

tume was a nice gray, cut loosely. He
wore very new gray gloves."

Mexican Artists Accept
Invitation to Show Here

The Society of Independent Artiste!
has received a letter of acceptance from
the Mexican Independents in answer to
their recent invitation to the painters of
our sister republic to show at the an-
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nual Independent show, which takes
place at the*Waldorf-Astoria February
24 to Mar h IS. The names of thirteen
artists who will send work to the local
society's exhibition are contained In the
'etter. They are Jose elements Orosco.
Jean Chariot, Alfsro Slqueiros, FernandoReal, Garcia Cahero, Nahul Olln,
Diego m. Rivera, Dr. Atl. Revueltaa,
Alha, Bolanos, I'Rarte and Canos.
Orozro Is one of the most brilliant

caricaturists and draftsman in Mexico,
and has frequently played an Important
part In revolutions with his mordant
caricatures. He Is a fine painter and
will bo represented In the New York
show by drawings anil paintings. ChariotIs of a French family that hns lived
In Mexico for more than a century. He
has lived a ir^at deal In Paris, where
he Is a well known figure. Cano Is an
Indian from the State of Vera Cruc. He
Is self-taught and has don# very remarkablework, some of It off In the
Mexican woods before he had any Influencefrom the white man's art He
la now working In the Cltv of Mexico,
and coming Into contact with schooled
artists for the first time In his life. N»Hulruin I. <>.. n.Dim nf r> u .mail

who 1« one of Mexico's moat Interestingpersonalities. She has written hooks
and done some very Rood work In palntInif.Rivera Is well known In Europe
and America. He has exhibited In New
York and In Paris and Is an artist of
(treat distinction. Dr. Atl la the pseudonymof a polyhlator. He Is painter,
critic, editor, revolutionist and scientist,editor of the newspaper Acctoa
Mondial, and of the magazine Acrtou do
Arte, Inventor of a color system whlcn
he manufactures, and writer of hooks
when he has nothing "ise to do. He has
nuMa a study of Mexican volcanoes for
artistic and scientific purposes, and once
lived on Popocntapetl for six months,
alone, making studies'of that Interesting
old volcano.

Rivers, Chariot, Revueltas, T,enl, Alba
and Cahero are now engnged In decoratingbuildings for the Mexican (lovern-,
ment. They have Just completed the
decoration of the Kteuela 1'repnrntoria.
Rivera doing the amphitheatre, Revueltasand Alba an entrance hall. I^eal and
Chariot the staircases, and Cahero a

pat lo.
In ndditlon to the work of the«e artists

the Mexican psrtlclpants In the Indct>endentshow this winter will Include s

group of children, students at the art
Hcadieny and In the public schools. The
work of these children will present an
Interesting pedagogical study. ft Is
gwintanenus and ye^ peculiarly Mexican
In character It represents the free re
action of these MrxV- in children to the,,
world, the home, the church, the theater. |
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the circus, fruits and flowers, bulls, a

horses and burros.
The Independents will devote fifteen a

meters of wall space to the Mexican '1
show and will hang It In a group.

Varied Exhibitions ''

In Many Galleries n

One of the most Interesting shows now
accessible to the public Is that In the
Durand-Ruel Galleries. It Is a collectionof the bronzes by Degas, with an

accompaniment of drawings by that
master, and a number of significant Impressionistmasterpieces. The bronzes
of Degas were shown once before at the
Grollcr Club and made a profound impression.The bronzes were cast aftefltt
the master's death from the wax figures
he had made In the course of his studies
from the living model. For years It was
known that these models were In existence,but It was not until after Degas
had passed away that the executors had
them cast and publicly shown. The
knowledge of form displayed In them Is
extraordinary, and as a side light upon
Degas's methods they are Invaluable.
The ultimate place for them will be In
the public museums.

The Mew Galk'ry on Madison avenue
haB a new exhibition by the artists of
the modern movement, and in it the
work of certain progressive Americans
is shown side by side with that of the
most advanced of Europeans. Among
the Americans are Hartley. Mary Rogers,
Sprlnchorn, Zorach and Ederhelmer,
and among the Europeans are Dufy,
Picasso, Medgyes, Berlin, Zailktne and
Modglianl. The Dufy is a gorgeous
blece of lyricism in paint. It Is a bit
of shore and sea seen somewhere In the
south of France, a.nd though It Is the
fashion now to speak of music in paintingthis one introduces a new music.
The theme is played throughout in big
cnoras.

Stanley Roland, whose water colors,
are on view at the Bookery on Forty- !'
seventh street, shows marked progress
He has been flndi#s subjects off the
rugged New England coast and has put
them down with great vigor and considerablebreadth of view. A spur of
rock, which has been worn by the se.t
Into a resemblance of a cathedral but-
tress, gives him several themes, which h>
has worked up with the simplicity of
the admired Japanese.

A group of painters who work at Sll-
vermlne, Conn., are now showing In the '

gallery of the Misses Hill on Fifth ave-
nue. Charles Relffel a^p ars to carry
oft the honors, and the several land-'
scapes signed by htm sparkle with color.
They also admirably reflect the charm
of the Connecticut landscape. Others
who distinguish themselves are D. Put-
nam Brlnley. Helen Hamilton and HowardL. Hllderbrandt.

John Da Costa, who has an exhihl-
tlon of portraits In the Fearon Galleries,
is an able workman. He Is exceedingly
happy with children, and his "Ogden,
Son of H. C. Phipps, Esq.," Is both
spirited and full of character. The portraitof the artist's daughter Is als,o
charming. But Mr. Da Costa is not
limited to children. His portraits of
Mrs. James Stewart Cuahman, of Mrs.
George Bell and R. Cunningham Graham,
Esq.. arc all highly successful performances.
Notes and Activities

In the World of Art
The Soclete Anonyme reopened its gal-

lcrlCs on East Forty-seventh street yes"terdaywith an exhibition of the work
of the Frenchman Jacques Villon. The
program <^.the Soclete Anonyme for the
winter promises much <>f interest, with
possibly the newest work of Kandinsky
as the feature of the season.

The Art* Is shortly to resume pliblleation,and one of the features of the first
Issue will be a study of the work of
Charles Demtith by Forbes Watson, the
new editor of the Artit. The essay will
afterward be reprinted In brochure form
with many illustrations.

The John Levy Galleries have Just
sold to Mr. L. M. Flesh of Piqua, Ohio,
Sir Henry Raeburn's distinguished portraitof John Campbell of Kilherry.
which was not known outside of the
Campbell home from 1802. the year in
which It is believed to have been
painted, until 1910, when it was seen In
an exhibition of Raeburn's works In
London.
John Campbell was about 20 years old

when this portrait was painted, and Is
shown as rather more of a man of
fashion than Is usual In this artist's
pictures of young men. His costume of
dark coat. golden yellow waistcoat and
trousers and immaculate white stock has
an adde note of fadshlonable festivity
through the walking stick and top hat
that he holds In a dandified pose in his
right hand covered with a yellow glove.
The painting is unusually brilliant in

color, even for Raeburn, the face glowingwith health and good spirits and
crowned by soft lustrous brown hair. It j
represents Raeburn of the Scotch period, 4

before he went down to London to have
his original manner softened a little
under the Influences of the British
masters of I^ondon in the llrst years of
the nineteenth century. |

t

The seventh annual exhibition of the
Brooklyn S"clety of Etchers will be open
to the public 1n the print gnlleiles of
the IJrooklyn Museum on Wednesday,
preceded by a first view on Tuesday for
members of the society rind their friendandmembers of the museum. There
will be 222 exhibits, including many by
artists who are not members of th>- society.As usual In the exhibitions of
this society, all parts of the United
States are represented and a large numberof the active members are not residentsof Brooklyn. The total number of
society members, Including associates

C.W. Kraushaar | j
ART GALLERIES

680 Fifth Avenue

An Important Collection of

PAINTINGS
and BRONZES

by Modern Masters «f

American and European Art

Exhibition of

Marine Paintings
John P. Benson

At

KENNEDY & CO.
693 Fifth Avenue

Between UUi and lUth Me.
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nd honorary members, is 350, of which
timber flfty-flve are active members
nd fourteen are honorary members,
'hreo prizes will be awarded on the ocaslcinof tne first view, the Nathan
Bijur prize of $25 for |he best print

y an exhibitor who is not a member
f the society, the Kate W. Arms memorialprize of $25 for the best print by
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Howard Young Galleries
620 FIFTH AVENUF.

I

EXHIBITION

j of
Water Colors

* by
Marius Hubert Robert j

| WlLDENSTEIN & CO.
urn t

/ i
Schultheis Galleries
§J 142 Fulton Street/

.

.

r Paintings
Mezzotints

Etchings
Print'

|
FRAMES

WATER COLORS
>y

William Bradford Green
I)rrnnh»r ISth to .11 «t.

Brown-Roberlson Gallery,
II. Mii<ll«or> \ v r.. lit 4X1 li ftreet. |

SPECIAL EXHIBITION
PAINTINGS by

ARTHUR B. CARLES
l)or*mt»er lit to 2.l«l

MONTROSS GALLERY
V.o Ktftli Ave. lit t.ltli at

Exhibition from l»<-r. 13 to .tan. 1.1.

Sculpture* and Drawing*
* AUGUST RODIN

at the tlnll'rleo of

JOSEPH BRUMMER
43 Ea.t JITtll Htrret

D. B. Butler & Co.
Etching* and Mezzotint*
Suitable for Holiday
Presents. Frames

116 Eaat 57tJH Street

J

7

RCOLORS
!;i merobfr and the Henry F. Noyea prize
of $50 for the bvst print In the exhibition.The officeri of the society are:
President, John Taylor Arms vice-; r«BlIdent, Henry B. Shoape; corresponding
secretary. Will Simmons ; recording se.jret^ry,Morrla' Ureenberg; treasurer,

Continued on Following Page.

Color Drawings
RACKHAM
SXIllBITION
IT

FOWLES
Setween 52nd and 53rd St*.

Charles
of

London
Arr't

/exhibition
of

Modern Paintings
by

Myron Lechay
at the Galleries of

The Civic Club
14 West 12th Street

DECEMBER 14th to 21st
inclusive

ARTISTS' GALLERIES
726 FIFTH AVENUE

(Glddlng Building)

Group Exhibitions
nd Sales of

Contemporary Art
Open Daily 9.5:30

ARTISTS' GALLERIES
lib rlrTH AvtNUE

(N'«ir 50th St.)
En ibition of

PAINTINGS & SCULPTURE
by

.l»na« I !» . A. N. A.; Frrwut A. Itnth,
A. V v.; < hiirlr* Khcrt. Truman E.

A. Shrldiin IVnnojrr, Itohrrt P.
Itnkrr.
Optn dally 9-3:10. Public Invltad.

MILCH Galleries
EXHIBITION O"

WATER COLORS
by

James Monlgomery Flagg
December 11 to 23

108 West 57th Street

! Recent PAINTINGS
by

F. Harriman Wright
December 16th to 30th

Ytaltor* W>lcom*.

AINSLIE GALLERIES
677 FIFTH AVE. fat 53»d Si.)

*

Exhibition of a Small Qroup
of Small Painting* by

RALPH A. BLAKELOCK
I V.cmber 11 JO

rATTnr.NrsTNir'
41 WEST 44«h STREET

You can buy
REAL SPANISH SHAWLS

in the
SPANISH ANTIQUE STORE

IR\\ciSCA REYES
IMUIlI'mx 4VB. \.»*r ll«t 4t.

PAINTINGS by
HAROLD L. PHELAN

I nlll Offfiltlw Will

BABCOCK GALLERIES
1!» l n-t 4*tli Mi»fi

JACQUES VALLON

Societe Anonyme, ! *
t# Baat 47th !M.

a


